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WOMEN'’S RiGHT TO EXPRESSION
iIN NASRETTiIN HODJA JOKES

Abstract. Freedom of expression is an inherent right, fundamental to
an honorable life that upholds human dignity. All individuals, regardless
of religion, language, race, gender, social origin, or national identity,
possess equal rights without discrimination. The right to express oneself
cannot be revoked. It plays personal, individual, egalitarian, solidarist, and
communitarian roles. Universality, inviolability, inalienability, and superiority
characterize this right and freedom. Hence, the right to express belongs
to everyone, unrestricted by time or circumstance, as long as it does not
harm others. It stands as a fundamental entitlement for every human being,
irrespective of gender. Women cannot be denied their rights and freedom
of expression. Arbitrary deprivation of women’s expression rights must be
eliminated, ensuring equal opportunities. Safeguarding women’s freedom of
speech requires proactive measures against systemic abuse.

In this paper, we employed a hybrid method in order to investigate and
respond to the research questions. The research methods consisted of both
quantitative and qualitative methods. First we conducted a content analysis
to reveal the perceptions towards woman within Nasreddin Hodja jokes. In
this study, Nasrettin Hodja’s jokes were analyzed to identify those that could
contribute on the subject of women’s right to expression. Seventy jokes
addressing women’s issues with the goal of fostering individual and social
awareness were subjected to content analysis. The extent to which women
had the right to speak was explored. Additionally, insights were drawn
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regarding how Nasreddin Hodja jokes can be interpreted from a woman’s
perspective. These jokes were carefully examined using text analysis.

WhenwethoroughlyexamineNasreddinHodjafrommmultiple perspectives,
we gain a deeper and more scientifically informed understanding of the truth.

Thereisalmostno socialissue thatis not addressed in Nasreddin Hodja’s
jokes.

Inthe jokes, everything related to the woman is sampled. Instead of giving
direct advice, the advice is indoctrinated or implicated by means of real-
life situations. Cultural codes and woman’s dominant character in Turkish
society are implied. In the jokes, women become target via jokes and wits
which can either be pleasing, bitter or offending.

Written and oral rules of the social life, basic patterns and values have
found place ironically in the jokes. The noticeable data related to the women
and respective values have been given with reference to direct samples.
Hodja’s provision of parts of his own life enables the messages to be
internalised.

Jokes of Nasreddin Hodja are a means of education that can be applied
to every section of society thanks to their messages reflecting especially
the life and humanistic relations. Such means can be used effectively in
introduction of social values.

By drawing on the impact and enduring power of Nasreddin Hodja’s
jokes, contributions should be made to the establishment and improvement
of women’s rights and legal protections.

Keywords: Nasrettin Hodja, joke, women, right to expression, addressing

XacaH A3b1aXKbl

KO>XAHACbIPAbIH, 93I1AEPIHAE SUENJEPAIH, 63 OMNbIH
BINAIPY K¥KbIfbl

AnpaTtna. Ce3 60CTaHabIFbl — afaMHbIH Kadip-KacueTi cakTanaTbiH namn-
bIKTbl ©MIp CYPY YLUIH Ka>XeTTi axKblpaMac KyKbiK. [liHiHe, TiiHe, HaCiniHe, Xbl-
HbICbIHa, 8/1eYMETTIK TeriHe HeMece YyNTblHa KapamacTaH 6ap/blk agaMaap
KEMCITYCI3 TEH KyKbIKTapFa ne. ©3iH-63i KEPCETY KYKbIfbIH KO MyMKIH eMecC.
On ekKe, TeH KYKbl/bl, bIHTbIMAKTbl XX8HE KOMMYHUTaP/bIK Pea aTkapagbl.
oMOebanTblK, KOS CyFblIMayLUbIblK, ©eniHbeyLlinik >XeHe apTbIKLUbIAbIK,
OCbl KYKbIK MeH OO0CTaHAbIKTbI cunatTangbl. [leMek, 63iH-63i KBPCETY KYKbIfbl
Oackanapra 3uaH TUTi30enTiH Xafganaa, yakblTneH HEMece XargannapMmeH
LLUeKTennMereH apkimre Tmecini. byn >KblHbICbIHA KapaMacTaH ap afaMHbIH He-
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Fi3ri KyKblfbl. @Vengepre 63 KykKblkTapbl MeH ce3 OocTaHabliFbiHaH 6ac Tap-
TyFa 6onmanabl. TeH MyMKIHAIKTEPAI KaMTaMachl3 eTe OTbIpbIM, aMenaepain
©3 OMbIH OINAipy KyKblFblIHAH 63 epKiMeH awblpbl/lyblH XOH Ka)XeT. 9nesn-
aepaiH ce3 6ocTaHabIFbIH KOpFay Xyneni Oy3yLblibiKTapra Kapcbl 6enceHai
LLuapanapabl Tanan erteq.

byn makanaga 6i3 3epTTey cypakTapbiH 3epTTey XXaHe onapfa >kayan bepy
YLUIH rMbpunAaTi o4icTi KongaHablK. 3epTTey o4iCTePI CaHAbIK XeHe canarblk,
oaicTepai kamTtbiabl. AnabiMeH 6i3 KoxxaHacbip Typanbl o3ingepae avenre
OEereH KeskapacTbl aHblKTay YLUiH Ma3MyHAbl Tanaay >kacagblk. byn 3eptrey
omenaepaiH 63 onbliH OINAipy KYKbIFbIH XKY3ere acblpyfa biknan eTyi MyM-
KiH a3inaepai aHbikTay YyiliH KoxaHacblp a3ingepiH Tanganbl. XXeke >XoHe
KOFamablk xabapaapnblKTbl apTTbipy MakcaTbiHAa anenaepaiH Macenenepin
KO3FaWTblH XXEeTnic 93i1 Ma3dMyHAbl Tangayfa yiliblpaabl. Onenaepaid cew-
neyre kKykbirbl 6ap gepexeci septrengi. CoHbIMeH KaTtap, KoXXaHacblipablH
93inaepiH anen TypFbICbIHAH Kanam TyciHaipyre 6onaTtbiHAbIFbI Typanbl KOpPbI-
TbiHAbIIAP XXacangbl. byn a3ingep MaTiHAI Tanaay apKblibl MYKUAT TangaHabl.

KoxxaHachblp ap Typai TypFblaaH MyKUAT 3epTTtereHae, 6i3 WbiHAbIKTbI Te-
PEHIPEK XXoHe FbINbIMU HEri3aesnreH TYCIHEMIS.

Ko>xaHacblpablH 93inaepiHae HazapaaH TbiC KanfaH a/1eyMeTTiK Macene
>KOKTbIH, KACbl CUAKTHI.

93inaepae svenre Trmecini 6apnbik Aepnik Mbicangap KenTipinreH. Tike-
newn keHec 6epyaiH OpHbIHA, Onap HakTbl BMIPAIK XXafgannapra Herizgen-
reH. Typik KOFaMblHAAFbl 9MENAiH MaAeHW HopManapbl MeH YCTEM CunaThbl
TYCiHiNeai. ©3inaepae snennep >XarbiMabl, alllbl HEMece KOpanTbiH 83in4ep
MEH TanKbIp/blKTblH HblCAHACbIHa anHanaabl.

Koramablk eMipdiH >kazballa >XXoHe aybl3lla epexenepi, MiHe3-Ky/blK,
NeH KYHAbINbIKTAPAbIH HETI3r yArinepi a3in-kKanmnxbiHaa MPOHUANMbBIK KepiHic
TanTbl. ONeNaepre >XeHe TUICTI KyHAbIbIKTapFa KaTbiCTbl MaHbI3Abl AepeK-
Tep Tikenew Mblcangapra cinTemMe xacaw oTblpbin KenTipinreH. KoxaHbiH 63
eMipiHaeri okuranap Typasnbl aHriMeci ocbl xabapnamanapabl Kabbingayra
MYMKIiHAIK 6epea.

KoxxaHacbipablH 83inaepi-byn KoFaMHbIH, Ke3-KeAreH canacbiHa Konaa-
Hyra 6onatbiH 6iniM 6epy Kypanbl, 6MTKEHI 0napablH Ma3MyHbl 6MIp MeH ry-
MaHWCTIK KaTblHaCTapAblH epeKLUEeNiKTepiH kepceteai. MyHaam Kypanagapabl
9NEeyMETTIK KYHAbIbIKTapAbl EHri3Y VLUIH TMiMAI nanganaHyra 6onagbl.

KoxxaHachblp 93inaepiHiH biknasabl MeH TypakTbl KYLUiH nanganaHa oTbl-
PbIM, SeNnaepaiH KykKblkTapbl MEH ONapablH KYKbIKTbIK KOpFayblH opHaTyFa
>KOHE XakcapTyFa ynec Kocyra 6onagbl.

TyuiH cesgep: KoxxaHachip, 83i/1, aliesigep, 63 olbiH 0ingipy KyKbifbl,
KbI3Mem Kepcemy
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XacaH A3b1aXKbl

NMPABO XXEHLWAUH HA CAMOBbBIPAXKXEHUE B LUYTKAX XOO)XKA
HACPETTUHA

AHHoTauma. CeBob0oaa BbipakeHWsa MHEeHWW ABASAETCA HEOTbEM/IEMbIM
npaBoM, HEOOBXOAVMMbIM ANA AOCTOMHOW XU3HW, NPU KOTOPOW NOAAEP>KM-
BaeTCsa Ye/l0BEeYeCcKoe JOCTOMHCTBO. Bce ntoan, HeE3aBUCUMO OT PENUrnu,
A3blKa, pachl, NMona, CouManbHOro MPOUCXOXAEHWA WX HaLMOHaNbHOW
npuHagnexHocTn, obnagaroT paBHbIMW NpaBaMu 6e3 kakow-nnbo auc-
KpuMuUHaumn. NpaBo Ha caMoBbIpaXXeHe He MOXKET ObiTb OTMeHeHO0. OHO
nrpaeTr AUYHOCTHYH, UHAWMBUAYaANbHYH, 3raanTapHyo, COAUAaPUCTCKYH
N KOMMYHUTaApPHYH PONb. YHMBEPCANbHOCTb, HEMPUKOCHOBEHHOCTb, He-
OTYY>XJaeMOCTb M MPEBOCXOACTBO XapakKTepulyroT 3TO NpaBo M ceoboay.
CnepnoBaTenibHO, NPaBO Ha CaMOBbIpPa)XXeHWe NPUHAaONEXUT KakaoMy, He
OrpaHUYeHHOEe BpeMEHEM 1K 06CTOATENBCTBAMU, NPU YCNOBUU, YTO 3TO HE
HaHOCWUT Bpeda APYrM. OTO PyHAAMEHTaNbHOE MPaBO KaXA0ro YenoBeka,
He3aBMCUMO OT nona. XeHLnHaM Henb3a 0TKasbiBaTb B KX NpaBax U CBO-
6oae caMoBblpaXKeHa. HeobxoamMMo NCKOPEHUTb MPOU3BObHOE NTULLIEHNE
>KEHLLUMH NpaBa Ha caMoBblipaXkeHne, obecneymB paBHble BO3MOXHOCTU.
3almTta cBOoOOAbI CNOBA XEHLLMH TPEBYET MPUHATNA aKTVBHbIX MEP MPOTUB
cUCTEMaTUYECKUX HaPYLLEHUN.

B oTOM cTaTbe Mbl UCMOMBb30BaNM CMELUaHHbIN MeTo/, YTOObl U3YYNTb
BOMPOCHI CCMeA0BaHMA U OTBETUTb HA HUX. MeToAbl NCCneaoBaHna BKHO-
Yyanu Kak KOMYecTBEeHHbIe, Tak 1 KaueCcTBeHHble MeToabl. CHavana Mbl npo-
BE/IM KOHTEHT-aHanms, YtoObl BbISBUTb OTHOLLEHWE K XKEHLLIMHE B aHeK4oTax
o Xogxa HacpettuHe. B xoe atoro nccnegobaHmna Obiiv npoaHana3npoBa-
Hbl LIYTKW Xoaxka HacpeTtrHa, YtoObl BbIABUTL TE, KOTOPble MO/ Obl CMOo-
cobCcTBOBATb peann3auunmn npasa XeHLWMUH Ha caMoBbipaXxeHne. KOHTeHT-
aHannay 6bI1 NoABEPrHYTbl CEMbAECAT LLUYTOK, 3aTparneatoLLmMx npodiemsi
SKEHLLMH, C LeNblo NOBbILUEHUA MHAMBUAYaNbHOM M 0OLLECTBEHHOW OCBEe-
[OMMIEHHOCTU. Bblna naydeHa cTeneHb, B KOTOPOW XXEHLLWHbI MMEtoT npa-
BO Bblcka3biBaTbca. KpoMe Toro, 6bi1u caenaHbl BbIBOAbI O TOM, Kak LLUYTKM
Xopoxxa HacpeTrtuHa MoryT ObiTb UCTONMKOBaHbI C TOYKMU 3PEHUA XKEHLLMHbI.
OTU LYTKM ObINTN TLLATENTbHO MPOaHanM3npPOoOBaHbl C MOMOLLbHO aHanmn3a Tek-
cTa.

Korga ™Mbl TLiaTenbHO mUccnenyemMm Xoaxka HacpettuHa ¢ pa3Hbix To4ek
3peHus, Mbl nonydaem b6onee rnybokoe 1 Hay4yHO 060CHOBaAHHOE NOHMMa-
HWE UCTUHBI.
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[pakTnyecKkn HeT coumanbHoW NpobneMsbl, KOTopasa He 3aTtparvBanach
Obl B LLUYTKax Xoa>ka HacpeTttnHa.

B LyTKax ncnonb3yeTrca Bce, UTO CBA3aAHO C >XKeHLMHOM. BMecTo TOro,
YyTOObl AABATb NPSAMbIE COBETbI, OHM GOPMY/IMPYHOTCA Ha OCHOBE peasibHbIX
SKU3HEHHbIX CUTyauuii. MNoapasyMeBatoTcs KyNbTypHbIE HOPMbl U AOMUHM-
PYIOLLMIA XapakTep >XEeHLLMHbI B TypeukoM obliecTBe. B aHekgoTax >KeH-
LLIMHbI CTAHOBATCA MULLEHbIO AN5 LUYTOK M OCTPOYMUA, KOTOPbIE MOTYT ObITb
NPUATHBIMU, TOPBKUMU UTM OCKOPOUTENBHbBIMU.

[MMCbMEHHbIE N YCTHble NMpaBuna OOLLECTBEHHOWM >XW3HW, OCHOBHbIE
06pasLbl NOBeAEHUA U LIEHHOCTW HaLLIN MPOHUYHOE OTPa)XeHMe B LLYyTKaXx.
BaxkHble AaHHble, KacakoLlMecs XXEHLLWH M COOTBETCTBYHOLLMX LIEHHOCTEN,
OblNV NPUBEAEHbI CO CCbIIKOW Ha HEenmocpeacTBeHHble NpuMepbl. Pacckas
Xoakn o cobbITUAX U3 ero cobCTBEHHOW >XM3HU MO3BOMAET YCBOUTb 3TU
coobLLeHunsa.

LLlyTkn Xoarka HacpeTTrHa - 370 CpefcTBO BOCMUTAHMA, KOTOPOE MOXKET
ObITb NPUMEHEHO K 1H0ObIM CNoAM 06LLeCcTBa, MOCKO/bKY MX COAepP>XKaHMe OT-
pa>kaeT 0COBEeHHOCTW XXMU3HM 1 TYMaHUCTUYECKNX OTHOLLEeHWI. Takne cpea-
CTBa MOryT ObITb 9GPEKTUBHO MCNOAB30BaAHbI AN1A BHEAPEHWA COLManbHbIX
LLlEHHOCTEW.

lcnonb3ya BAVAHME 1N HEMPEXOAALLYHO CU/Y LLYTOK Xoa>ka HacpeTtuHa,
MO>XHO BHECTV CBOM BK/1aA B yKpern/eHMe NpaB XXeHLMH 1 X NPpaBOBYHO 3a-
LATY.

KnroueBbie cnoBa: Xogxxa HachemmuH, wymka, XeHWUHbl, npaBo Ha
caMoBbIpaxkeHue, obpaujeHue

INTRODUCTION

The jokes discussed in our research have been driven from the book of
Alpay Kabacall, titled Nasreddin Hodja in All Aspects; His Life, Personality
and Jokes. The reason for using the book of Kabacali is the fact that the jokes
included in it reflect the humorous quality of Nasreddin Hodja. (Bayraktar
2010: VII). There are 371 jokes in the book of Kabacali. Out of the 371 jokes,
70 specifically address women. These jokes vary in length, ranging from brief
mentions to more elaborate scenarios where women play an active role
in the narrative. A comprehensive analysis was made on women’s right to
express in these seventy jokes.

11
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RESEARCH
The following part involves the content analysis.

CONTENT ANALYSIS

2 From the wedding house ... (Kabacali 2000, 170) The woman is shown
inside the house, indoor area, in the private space. She is talking to her
husband. The grumpy character of the wife is criticized by a surprising word
cleverly told. The sullen face does not suitwomen. Welcoming their husband
with a sullenface, behaving grumpy allthe time, avoiding smilingand laughing
are the things poisoning relationships. Responsibilities can-not be ignored
by so-called excuses. The husband coming home tired wants to find relief
with the light of his wife with whom he shares his problems, and he wants
to relax with her smile. The relationship between husband and wife should
be positive. The woman is shown negatively here. There is a satire woven by
wit. She is active in social life. She has also relations with the neighbors. She
visits herill neighbours or extends her condolences when one of them dies.

4 Who needs the soap? (Kabacali 2000, 171-172) The husband and wife
are talking to each other. There is a cooperation and work-sharing between
the husband and the wife. The husband helps his wife; he takes over the
heavy part of the work. The woman is approached positively. The wife calls
her husband as master (effendi). She respects her husband. The woman
cannot consider desperation and hopelessness as positively as her husband
because sheisinpoverty andinneed. Povertyisemphasized by wit and irony.

6 If someone else... (Kabacali 2000, 172) The woman can reprimand her
husband and call him to ac-count. The husband gets angry with her. He does
not like being reprimanded and questioned by his wife. The husband and
wife argue. The husband fails to take care of the child. Itis made to think that
taking care of children is the responsibility of woman. When his wife has to
go out, Hodja takes care of the child compulsorily. However, as child care
is the duty of mother in traditional work-sharing, Hodja does not like taking
care of the child. He becomes aggressive and he displays his discomfort
and reaction so harsh by using phallus which is a symbol of power. Hodja,
by behaving in this manner, expresses sensitivity resulting from the duty of
motherhood that he does not want to fulfil, and actually he protests playing
the role of a woman. Hence, it is emphasized in the jokes that child care is
a duty to be carried out by woman. His wife usually gets surprised due to
actions of Hodja. She continues to call him respectfully as master (effendi)
even when she is surprised or angry. The husband continues to call his wife
as matron (khatun) even when he is angry. However, the obscene language
he uses shows that he is angry with his wife.

12
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8 Who has the blue bead... (Kabacali 2000, 181) They are talking to
each other. There is a negative attitude. The problems caused by bigamy are
discussed by means of wit and irony. Human nature based on observation
and the facts are expressed. Hodja remarries. The wives always fight with
each other due to jealousy and conflict. The women married to the same
man are considered as partners. Some women are dominant. The woman
does not hesitate to advance upon the man and can call him to account. It
Is easy to trick simpleminded women. The woman keeps the secret which
is for her benefit. Hodja is clever enough to solve the problems with his wit
when he is in trouble. He arbitrates between the fighting wives by means of
blue bead. In polygamy, the spouses are enticed about the love felt for them.
It is inevitable to favor one of them. We have to settle useless arguments
without making compromises on the facts. We should be able to offer the
solution and flexibility required by the conditions to all for whom we are
responsible. In love, justice is so difficult that it is almost impossible. The
woman is shaped by love.

10 You know how to swim... (Kabacali 2000, 183) They are talking to
each other. There is a negative attitude. The men are fond of women. They
attend to younger and more beautiful women without considering their own
ages and appearances. However, fellow-wife generally causes jealousy and
conflict. Every woman wants to be loved and cared by her husband. The first
wife and the fellow wife both want to be preferred firstly by their husband.
Generally, the fellow wife becomes the favorite one. The polygamist should
pay attention to being fair, which is almost impossible.

12 It suits the jade! (Kabacali 2000, 185) Hodja talks to the women. The
women went to the mosque to listen preaching. They can easily object to
Hodja. There are both positive and negative attitudes. The man who tolerates
his wife for something should not prohibit such thing for the others. It is not
an excuse to think materials such as eye-liner, mascara, highlighter fit your
wife but it is shameful and sin if other women use them. It is hard to prevent
awoman from adorning herself out.

14 Still hungry for the chat of women (Kabacali 2000, 186) He is talking
to women. There is a positive attitude. The women visit their male neighbor
who is sick. Socialcommunication is powerful. The woman is silver-tongued.
Men like women, they are fond of women and they cannot live without them.
Chatting with women and joking around with them salt the men’s lives and
enliven them. The man cannot help joking with women and satirize them.

16 Half of the art... (Kabacali 2000, 188) Hodja talks to his mother. There
are both positive and negative approaches. The woman was displayed as

13
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ignorant. She is an ordinary person asking simple questions. The woman,
namely the mother, is deceived in some manner. Ignorance of the mother
of Hodja is being held up to ridicule in the joke. Hodja’s mother apprentices
him to a tailor but the answer, given by the son to his mother asking what he
has learned during such short period of working with the tailor, shows that
the mother has no knowledge about the profession that she wants her son
to have. Hodja’s mother is undoubtedly among the women in his life within
the types of woman in the jokes. In the joke in which it is told that Hodja
was apprenticed to a tailor during his childhood, it becomes obvious that his
mother pays attention to make him have a profession.

18 How can four people go in one bed? (Kabacali 2000, 190) They are
talking to each other. There is a negative attitude. His wife that he got married
after his first wife died is a former widow. When such woman always talks
about her former husband who died, he escapes from her by saying that
four people cannot go in one bed. She should be clever enough to notice
the irritation caused by retaliation. She should understand that there is no
place for inappropriate and improper talks in bed and that they can lead
termination of unity. There are problems resulting from marrying to a widow.
The second marriage can be rough due to remainders of the past. The woman
calls her husband master (effendi) even though he kicks her. The woman is
faithful and grateful. She likes to express positive aspects of her husband.
However, the woman should be conscious and know what to speak with
people and where to speak. The husband should not forget the deceased
wife. There is no excuse for violence against woman. Cultural transmission
and enlightenment were provided by means of wit.

20 Stealing the halfpenny liver... (Kabacali 2000, 191) They are talking
to each other. The woman was depicted negatively. The woman should
appropriate the livelihood of the house by giving priority to the house-hold.
She hasto consider her husband. She should not make a show off and waste
it while socializing. It is not appropriate to act unfair against the household
just to make gesture to the friends and relatives. It is not appropriate for a
woman to lie in order to save the day. The precaution should be taken without
hurting and disgracing. It can be hard to yield positive results if advices and
warnings are given in a negative way. Hodja, unlike many men insulting their
wives when they get angry, calls his wife as matron (khatun) with love and
respect.

22 How is it understood? (Kabacali 2000, 193) The woman is mentioned
indirectly. There is no negative or positive judgement. Clothes are the most

14
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universal symbols of gender. People wear various kinds of clothes. Other
creatures do not change their hides and feathers, which are a part of their
bodies, upon will. We should know the value of our dresses. The audience is
enlightened by means of irony, satire, wit and surprise.

24 Don’t tell your secret! (Kabacali 2000, 198-199) Speech of the woman
is narrated. They stand facing each other. She was depicted negatively. It
Is impressed that the woman is simple-minded, she cannot keep secrets
and she makes gossip. There is a magnificent direct social network between
women. Women share with their husbands immediately what they have
heard about the husbands of other women. The woman should not reveal
the secrets of her husband.

26 You’re right too! (Kabacali 2000, 201) They are talking to each other.
There is a positive approach towards the woman. The woman should help
her husband while working. His wife is quick wit and intelligent. She warns
Hodja who justifies both the complainant and the defendant. The woman
is sensitive about just, justice, unfairness, ignoring law, objectivity. Opinion
of the woman should be asked and respected while discussing and settling
human-related matters. Hodja, appreciating the question of his wife, makes
up to her by saying «you’re right too». The facts are unearthed by means of
words and situation, surprising wit and irony.

One should be very careful to avoid being unfair. Great attention should
be paid for granting the rights. The judge may decide in the favor of one whose
evidence is sound and who puts forwards the matter better. Our beloved
prophet makes a warning. He warned a person, who wanted to change the
rightin favor of himself by means of sweet words and evidence, with following
words: «| adjudge according to the things | listen to. The person who tries to
deceive me by eloguence is given a part of the fire». Why is a football match
broadcasted by sixteen different cameras on TV? The person who thinks he/
she has found the truth only by looking at one side fools himself/herself.

28 The third year (Kabacali 2000, 207) The woman is mentioned in her
absence. There are both positive and negative approaches. The interest of
men in their wives weakens in time or the women cannot maintain such
interest. | wish it was up to us to experience the love just like the first day.
We should enjoy each day as much as possible for our happiness in this life
and after-life. It was aimed to correct the behavior and morality by means of
enlightenment by emphasizing with surprising wit and irony.

30 Getting boiled and wet (Kabacali 2000, 211) Speech of the woman
is narrated. She was depicted negatively. The woman did not act carefully
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and sensitively against her husband. She cast her husband off. It is not
appropriate to neglect the man by tricks and excuses. Tricks and presence
of the woman may be seen as evil-ness by the man. The woman should fulfil
her responsibilities for her husband. The husband pays attention and shows
respect to the relatives of his wife.

32 It extends by ten yards! (Kabacali 2000, 211-212) She is mentioned
in her absence. She was depicted negatively. The woman, for instance may
throw the fire iron to Hodja quickly from ten yards when she gets mad. It is
mentioned thatthe woman does nothave a silentand oppressed personality;
she does not hesitate to take action against the events she does not like.
However, it can be understood from addressing her as breezy that he does
not like the angry woman.

34 Thread a needle... (Kabacali 2000, 216) They are facing to each other.
But only the father speaks and the daughter listens to him. There are both
positive and negative attitudes. Fathers like their daughters; they hardly
let them marry. The woman may not be able to acquire the basic skills she
has to learn even until getting married. The family may remain incapable
of educating the daughter. Education is a process. The things required to
be taught should be told, advised and provided on time. A father should
teach his child everything that can be necessary throughout the life, from
soup to nuts; he has to prepare his child for life. The woman should know
stitching. Family elders are always like guides. Even during carrying out the
tiniest part work, we can confront with undesired circumstances if we do not
take necessary pre-cautions on time. The efforts may be wasted even in the
simplest matters if they are not handled as required.

When the woman steps forward to a new life, she should leave her former
life behind.

There may be a sexual advice here. Sexual knowledge is told hardly and
by symbols especially to the women.

36 Did he have a head? (Kabacali 2000, 221) They are facing each other.
But only the man talks and the woman listens to him. She was depicted
positively. It is hard to give negative news, death, to the woman. Itis required
to inform the woman, who is highly sensitive, gently.

38 Anybody else to cry... (Kabacali 2000, 225) They are talking to each
other. There are both negative and positive attitudes. The husband likes his
wife and becomesreally upsetfor herillhealth. He implicates that he actually
wants his wife to die by crying when his hands are empty, while he is away.
The husband complements the wife. The men cannot show the necessary
interest to their wives when they are busy with their Works. The woman gets

16



Journal of
CENTRAL ASIAN HISTORY
N¢ 2 (2) 2025 CULTURE AND POLITICS

lonely after their parents pass away. Existence of a caring husband is of
great importance in times of loneliness. When children leave the nest, the
husband and the wife need each other more. In the joke, the man is the one
who is working. He is in the forefront. While saying that poor thing does not
have anybody, it is shown that the woman is dependent on the man and it
Is emphasized that the man maintains the house. There are neighbors with
the woman. The woman is not strong enough to stay alone. The man should
be outside. The man is strong even when he is alone. Women addresses
the husbands of other women as effendi in order to express that they are
so close despite being unrelated and due to respect. It may be thought that
the ad-dressing of effendi is acceptance of the superiority of men. There is
enlightenment about behaviours and a cor-rection by means of wit, irony,
satire and surprise.

40 Tricky calculations (Kabacali 2000, 226-227) They are talking to each
other. There is a negative attitude. The woman tries to hide the relation she
had before marriage from her husband like an ostrich; she tries to triumph
over him. She is like the pot calling the kettle black. She thinks she can hide
heroffence byactingasifshe gotangry. The husband satirizes his wife cleverly
and civilly by means of a contradictory statement like apologising and not
being able to think of the realintention, instead of blaming. He condemns the
awful situation in the mind and conscious of the addressee, without making
it dirtier. The husband and the wife show a modern and mature attitude by
using love and respect statements such as khatun and effendi even when
they are arguing about a problem for which even murder can be committed.

42 Am | right for being upset? (Kabacali 2000, 230) The woman is
mentioned indirectly. There are both negative and positive attitudes. It
is rather meaningful to compare the woman with donkey. Disloyal and
inconsiderate behaviors should not be directed towards the woman who
carries the significant part of the burden of family, just like a donkey. An
approach, considering woman as a property and positioning her to an
inferior level, does not accord with a human being. Hodja does not feel upset
much when his wife dies because getting married again seems nice to him.
Ungratefulness against the wife, who put up with a lot of trouble during her
life-time, is an inappropriate attitude. The men thinking that their new wife
will be better cannot be happy every again due to their ungrateful approach
to the woman. The people should love without self-interest; they should be
faithful and grateful.

44 Turns upside down... (Kabacali 2000, 231) The woman is mentioned
indirectly by means of marriage. There is a negative attitude. The woman
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is depicted as waster and troublemaker, stubborn, selfish, and intolerant.
The woman is the absolute ruler in the house. The woman does not obey
every word of the man. Especially some dominant women can make their
husbands do everything they want. It is really hard to do something which is
not approved by the woman. Making the husband do anything she wants is
like marrying to the servant instead of the kind and missing the opportunity
to be the queen. The women who like the title of queen should not try to turn
their addressees into clowns but should treat them as a king. There is no
queen without a king. The approach of society to marriage and judgements
related to marriage are criticized by means of humor in the person of Hodja.

46 Hodja-husband (Kabacali 2000, 233) The neighboring woman talks
to Hodja comfortably. There are both negative and positive attitudes. Elderly
women, mother should be treated with respect. The girls have to listen to and
pay attention the words of their mothers. The crazy years of the youth can
be overcome in a healthy and wise manner by fulfilling the requirements of
each year. Recalibration and impertinence are outpouring of a natural need
which may not be noticed by the related person himself/herself. The princess
finding her prince does not have difficulty in representing lady-hood. She gets
rid of every kind of ill temper immediately. It is advised to wed people whose
ages are appropriate for marriage. Accurate and sound diagnosis provides
easy treatment. Firstly, accurate diagnosis, then the solution... A positive
approach should be adopted. Superstitious beliefs especially adopted
by women should be avoided; the solution should be searched out from
hodjas. The abuse should be criticized by subtle wit and without hurting the
addressee. Using the religion as a way of abuse should be something to be
complained about. The abusing and the abused parties should be warned
together. It should be understood that seeking the solution from amulet is
inappropriate and wrong. It is improper to rely on superstitious beliefs and
seeking the solution in different places. Hodja reinforces his message by
looking for the thing he lost under the light.

Today, the messages given by the jokes remain valid for people who rely
onamulets, hodjas and entombed saints and who go towards different paths
instead of trying to find the solution in realities of life.

The perception of religion in human beings should be away from
superstitions. Religious officers should be able to answerthe questions asked
to them wisely and in line with the spirit of the religion they belong to; they
should use a language which can be easily understood by the addressees.

48 If the angel of death comes... (Kabacali 2000, 236-237) Hodja and his
wife are talking to each other. There are both negative and positive attitudes.
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When her husband gets ill, the woman pays attention to his situation. She
avoids dressing up too much. Especially during periods of severe illness, they
consider dressing up as over selfishness and remorselessness and cannot
accept such situation. Women are more passionate and adoring than the
men. The woman dresses up only for her husband. The woman dressing
up for other men may find herself in terrible circumstances. The husband
should not act selfishly against his wife.

50 The cause of fight (Kabacali 2000, 239-240) The man and woman are
talking to each other. There are both positive and negative associations. The
woman should not torture with in a mad and unbearable manner. The man,
no matter whatthe reason is, should not beat his wife with cane and try to kill
her. The torture made by woman to her husband and the violence used by the
man against his wife are criticized. Sometimes Hodja, the husband, pretends
to beat his wife. Every fight is not a sign of violence. Cooperation between
the husband and the wife results in richness, abundance and dignity. The
husband may act in cooperation with his wife against the neighbors. Hodja
makes a plan with his wife beforehand in order to attend a wedding ceremony
they have not been invited to; and they achieve their goal with such plan.
The woman is clever and intelligent. The neighbors can play a positive role in
husband-wife relations. It is clearly understood that women are entertained
In a separate place in the wedding ceremony attended by Hodja and his
wife. Even though men and women can talk to each other directly, they sit
separately.

52 Then it’s not my fault! (Kabacali 2000, 243) Only man speaks. There
are both positive and negative attitudes. Even though the man has a roving
eye, he wants to show loyalty to his wife. The woman should keep an eye out
for the fellow wife. She should not give the chance to the ones who may try
to fill the gaps. Some women are inconsiderate. Just like extreme jealousy,
in-consideration can bother the man. The husband wants his wife to get
jealous of him, to see him non-sharable. The woman likes to be intermediate
in marriages.

We have to use our brain reasonably and in the best possible manner.

54 Already completed half of it! (Kabacali 2000, 245) They are talking to
each other. There is a positive attitude. The husband and the wife are joking
around each other. The woman should be witty and clever. The woman is an
expert to be wordy; she can complicate the matters ingeniously.

56 A merciless woman like you... (Kabacali 2000, 246-247) They are
talking to each other. There is a negative attitude. Approach of society to
the mother-in-law is told ironically. One of the reasons why the mother-in-
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law is not loved is her daughter. When time comes, the woman can torture
the husband. The mother-in-law, having raised a daughter who caused
merciless troubles by making him drink boiling soup, is seen as the source of
problems and as evil. The woman should be able to carry out house works,
especially cooking. It is not logical to avoid the time of meals. Generally, the
mother raises the woman. The mother should donate their daughters with
necessary skills and knowledge. Every daughter loves her mother and feels
sorry for her. The woman should not make her husband so upset that he
eventually wants her to die. The woman calls her husband as effendi. The
husband describes his wife as merciless, and his mother-in-law and evil.
The addressing between relatives and elderly people, especially between
spouses, should be nice and polite, respectful and grateful. Politeness and
delicacy should be like reflexes. Deficiencies should not cover the positive
aspects and result in ingratitude.

58 Neighbours (Kabacali 2000, 248) The woman is mentioned indirectly.
There are both positive and negative attitudes. Adultery is a sin and causing
a sinis a sin too. We have a proverb as “Do not build a house on the stream
bed, the flood takes it away. Do not thresh on top of the mountain, the wind
takes it away. Do not marry a young woman when you get old, the stranger
takes her away.” People should act in line with the nature. If old men marry
young women without controlling their excessive amour-propre and by
avoidingitsresults and the realities, this situation may cause ugly and terrible
circumstances for all. No matter what, the neighbors should not give each
other an evil eye.

60 Told his death himself (Kabacali 2000, 251-252) The man and the
woman are talking separately. The woman was depicted both positively
and negatively. The woman is ignorant. She acts as if something has really
happened, although itisimpossible to happen. The women who blindly obey
the words of their husbands may find themselves in a foolish situation. The
woman feels sorry for her husband due to loneliness. Death of the husband
may drive the woman mad. The neighbors cannot remain silent against
crying of the woman. The woman has strong social relations.

62 Why coughed? (Kabacali 2000, 258) They are talking to each other. The
woman was depicted negatively. Almost all men want to be seen as fearless
by their wives; they want to be seen as heroes. He gets angry with his wife as
she sees him as coward. Even if the woman considers her husband as weak,
she should not cast his weakness in his teeth and should not upset him. The
woman should interpret every mood of the man positively. She should think
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that any threat or danger towards her husband is directed to herself as well.
Selfishness affects the family relations negatively.

64 You kiss him too... (Kabacali 2000, 260) The woman easily talks to
the man. She can claim her rights. The woman is precious. If it was the man
who was kissed, he would not go and ask Hodja for his right saying that a
stranger kissed him. In society, the woman hasvestal, cleanand untouchable
position. Itisadeviantactforamantokiss a stranger woman. Everythingis a
manifestation of the God. There is not gender discrimination in the presence
of the God. There is retaliation. However, abusing religion for woman and
man relations is ugly and can result in dangerous circumstances. Deviance
should not adopt by finding excuses for sins and faults. It is the source of
many troubles to consider certain things as tolerable for men but shameful
forwomen. The man and woman are equal. They have equal rights.

66 Donkey and cow (Kabacali 2000, 263) They are talking to each other.
There are both positive and negative perceptions. The woman should not
make impossible requests. The husband cannot stand persistency of his
wife even though he knows it will create burden.

68 Instead of oka and drachma... (Kabacali 2000, 264) The woman is
mentioned indirectly. There are both positive and negative judgements about
thewoman. The womanwas depicted as greedy, niggardish and cunning. The
women are fond of gold. She takes the gold without informing her husband
with the idea that he may fritter away them and deliver to the related people.
The woman should not touch private belongings of her husband. However,
women are SO Curious.

In the joke, the concepts of law and justice were processed in the minds
as balancing instruments of life.

One should have the intelligence to comprehend what is going around
in depth, the ability to create the most suitable wit, the life experience and
common sense.

70 First we wash... (Kabacali 2000, 201) Hodja’s wife engages in a
conversation with him. They discuss a household need. She subtly conveys
thatthisneedshouldbe addressed. Herapproachisgentle andrespectful. On
the other hand, Hodja attempts to cleverly avoid responsibility and expenses
by establishing an adversarial relationship. Despite this, he supposedly finds
a solution. This situation prompts reflection on the importance of taking a
stand based on the prevailing conditions.

The fact that Hodja’s wife addresses him as «effendi» underscores the
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respect and deference she shows toward him.

QUANTITATIVE ANALYSIS

Sointhis paper, we employed a hybrid method in order to investigate and
respond to the research questions. The research methods consisted of both
quantitative and qualitative methods. So in addition to the con-tent analysis
of 35 Nasreddin Hodja jokes, we also categorized the jokes based on their
significant characteristics as; (ii) their perspective in terms of positive and
negative give- on women, (iv) whether the woman is an active figure who
talks or not. Table 1 shows the distributions of those characteristics. 56%
(n=39) has a negative perspective towards women, while %29 (n=20) have a
positive perspective and 12% (n=8) has both positive and negative together.
In 2 jokes no perspective exists. Finally, in 48 jokes (70%) women have active
roles as they talk while in the rest they do not.

Table 1. Characteristics of Jokes

Perspective Frequency %
Positive 6 24,3
Negative 13 41,4

Both positive and negative 15 31,4
Not mentioned 1 2,9

Role activeness

Woman talks 25 71,4

Woman doesn " t talk 10 28,6

Further we tried to find that whether there is a statistically significant
difference based on due to theories that those jokes reflect concerning
the perspective on women, domain of women, and active role of women.
As all our variables are categorical, we used chi square test to make those
comparisons. Following tables shows the distributions and chi square test
results.

Table 2. Perspective compared by theory

Perspective

Total
Positive Negative Both
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Theories n % n % n % n %
Mismatch 9 231 |11 282 18 46,2 39 100,0
Relaxation 5 385 | 7 538 0 ,0 13 100,0
Superiority 3 16,7 | 11 | 61,1 4 22,2 18 100,0
Chi square test X2=14,194, p<0,05

Table 2 shows the distribution of perspective of Nasreddin hodja jokes
due to the theories and the result of the chi square test. The chi square test
result (X2=10,227, p<0,05) reveals that there is a statistically significant
difference amongst the perspective of the jokes on woman due to the
theories that those given jokes reflects. The relaxation theory seems to have
the most positive perspective (54%) towards women while superiority theory
has the most negative perspective (78%).

Table 3. Role activeness compared by theory

Role Activeness
Total
Talks Doesn  t Talk
Theories n % n % n %
Mismatch 27 | 71,1 12 28,9 38 100,0
Relaxation 12 92,3 | 1 7,7 13 100,0
Superiority 11 /50,0 | 1 50,0 18 100,0
Chi square test X2=4,505, p<0,05

Table 3 shows the distribution the role activeness of women within
Nasreddin hodja jokes due to the theories and the result of the chi square
test. The chi square test result (X2=6,470, p<0,05) reveals that there is a
statistically significant difference amongst the role active-ness of women
within Nasreddin hodja jokes due to the theories that those given jokes
reflects. The relaxation theory seems to have the most active woman (93%)
while mismatch theory has a moderate level; 71% of the women talks within
the jokes that reflect mismatch theory. Finally, superiority theory has the
least active women. Only 50% of women talks within the jokes that reflect
superiority theory.

A more comprehensive classification was made regarding women’s right
to expression in Nasreddin Hodja’s jokes.
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Table 4. Numerical distribution of women’s right to expression
in the 35 Nasreddin Hodja jokes is as follows:

Speech of woman Total number of jokes ltem number of the jokes
2,4,6,8,10,12,14,16,1 8, 20, 24,
Woman speaks 25 26, 30, 38, 40, 46, 48, 50, 54, 56,
60, 62, 64, 66, 70

Table 5. Numerical distribution of positive and negative attitudes
towards women in 70 Nasreddin Hodja jokes is as follows:

.Negat|ve—p03|t|ve Total humber ltem number of the jokes
attitude towards women of jokes
Negative 13 2,6,8,10, 18, 20, 24, 30, 32, 40, 44, 56, 62
Positive 6 4,14, 26, 36, 54, 70
Both negative and 15 12, 16, 28, 34, 38, 42, 46, 48, 50, 52, 58, 60,
positive 64, 66, 68

Table 6. Numerical distribution of addresses to women in 35
Nasreddin Hodja jokes is as follows:

Negative-positive attitude Total number of jokes ltem number of the jokes
towards women
Addressing to woman
Positive titles Total number of jokes Iltem number of the jokes
Wife 25 2,4,6,8,10, 18, 20, 24, 26, 28, 30,
36, 38, 40, 42, 48, 50, 52, 54, 56, 60,
62, 66, 68, 70
Khatun (matron) 10 2,6,10, 20, 24, 26, 40, 48, 60, 66
Woman 10 2,4,18, 20, 22, 40, 52, 56, 64, 68
Lady 2 46, 54
Your wife 8 12, 24,42
Women 4 10,12, 14, 52
My Wife 3 18,24, 42
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Girl 2 34, 46
Brizzle 2 50, 54
Women 4 14, 38, 46, 52
His brizzles 1 8
Mom 1 16
Mommy 1 56
Daughter-in-law 1 34
Negative titles Total number of jokes ltem number of the jokes
Brizzle 1 32
Jade 1 12
Evill 1 30
Woman! 1 18
Widow 1 18
Wicked woman 1 50
Merciless 1 56
Evil mother (mother-in-law) 1 56

Table 7. Names of the Hodja’s wife and other women, who are
of secondary importance, are never mentioned in the jokes.

Addressing to man Total number of jokes ltem number of the jokes
Effendi 20 4,6,12,14,18, 26, 28, 30, 36, 38, 40, 46,
48, 54, 56, 62, 65, 66, 68, 70
Man 6 26, 28, 36, 50, 58, 64
CONCLUSION

The most frequently confronted type of woman in the jokes is the wife of
Hodja. There are plenty of jokes including the adventures of Hodja and his
wife. He constantly has an adventure with his wife. According to the jokes,
Hodja got married more than once; it is even seen that he is a bigamist. The
wife of Hodja represents the family; his donkey represents the society and he
represents the character himself (Saglik 2003, 61).
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In the jokes of Nasreddin Hodja, primary woman figure with whom
Hodja argues is his wife. He generally complains about his wife. Hodja’s
wife is criticized by Hodja and other people. He is in constant conflict with
the woman and her family. In some jokes, positive aspects of Hodja are
mentioned. However, her negative aspects are reflected frequently. While
Hodja’s wife is criticized in some jokes, she is glorified in some jokes.

41.4% (n = 29) of the jokes have a negative perspective towards women.
24.3% (n=17) of the jokes have a positive perspective. In31.4% (n=22) of the
jokes there are both positive and negative attitudes. There is no perspective
about women in 2.9% (n = 2) of the jokes.

Some positive aspects such as hospitality, respect, love, family order,
good neighborhood relations and certain negative value judgements such
as mistrust, negligence, selfishness, acting out of law and justice, family
disorder, disrespecting the mother-in-law, etc. have been indoctrinated.

In fifty jokes, the woman talks.

In seventeen jokes, the woman is reflected positively; in twenty-nine
jokes, the woman is reflected negatively; and in twenty-two jokes, the woman
is reflected both positively and negatively.

The women are called by both positive and negative titles.

Positive addressing: In fifty jokes, as his wife; in eighteen jokes, as khatun;
in sixteen jokes, as woman; in six jokes, as lady; in four jokes as your wife;
in four jokes as girl; in four jokes as women (neighbours); in seven jokes as
women; in seven jokes as my wife; in five jokes as brizzle; in two jokes as
mother; in two jokes as mom; in one joke as my beloved wife; in one joke as
his brizzles; in one joke as mommy; in one joke as brizzles and in one joke as
daughter-in-law.

The women are addressed by love and respect, in eighteen jokes as
khatun; in six jokes as lady; in one joke as my beloved wife and in one joke as
mommy.

Negative addressing: In three jokes as brizzle; in one joke as jade; in one
joke as evil, in one joke as woman!; in one joke as hey woman!; in one joke
as old woman; in one joke as widow; in one joke as wicked woman; in one
joke as virago women; in one joke as merciless; in one joke as evil mother
(mother-in-law) and in one joke as female elephant.

It is understood that the man calls the woman by negative addressing
when he gets angry.

Women address the men more lovely and respectfully. Most of the titles
are positive. The manis called as effendi in thirty-eight jokes. Even when they
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get angry, women call the men as effendi in twenty-five jokes. Only in nine
jokes, they call as man.

The man resorts to violence against his wife from time to time. One day,
upon death of his wife, Hodja kicks the widow he got married. The most
frequently used type of violence is oral violence in the jokes. Especially
swearing, as a type of oral violence, is frequently mentioned in the jokes of
Nasreddin Hodja. Swearing is a means of domination established over the
counter party via sexual humiliation. The man swears severely and without
hesitation when he gets angry with his wife or any other woman.

Women use bad words only in a few jokes of Nasreddin Hodja because
the women should not swear according to the common belief in traditional
culture.

The person should maintain the tradition of protecting individual and
social experiences by the principle «live and let live» and transfer it to the
next generations.
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